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WORKS 



LOCAL THEATRE FEST TURNS 10 AND DEVELOPS AN ATTITUDE 



It's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre fest. Plus, you 
won't have to cross town to get to your favourite show. All the 
action's centred around the Bathurst/King area. 



Back again is the SummerWorks prize for 
hesi original production. And don't forget 
to have your say — drop off your ticket 
siubs ai lave shows to select Ihc w inner of 
the second NOW Audience Choice Aw ard. 

Here are NOW's picks of Sizzling Sum- 
merWorks shows. 

PREVIEWS 

Farmland Safari 

LAMBTON, KENT, by Andre Ale«is. directed by Ross 
Manson. with Yanna Mclnlosh. Presented by Volcano 
at Factory Studio. Aug 5 at 12:30 pro. Aug 6 at 2 pm. 
Aug 7 at 12:30 and 8 pm. Aug 12 at 3:30 pm. Aug 13 
at 2 pm. 

Yanna Mcintosh can be e\- 

i used lor Icclme slightly dis- 
located ihese days. By day she's been re- 
hearsing and performing Andre Alexis's 
monologue Lambton, Kent, in w hich she 
plays an African anthropologisi lecturing 
on the quaini habits of southwestern Omar- 
ians. By night she changes lone and gender, 
becoming the self-involved, swaggering 
Pelruehio in the Dream in High Park's 
Shrew. 

How does she manage not to go sehi/oid 
in ihe process? 

"I've discovered the personal luxury of an 
afternoon nap." she laughs during one of 
her few free moments. "It's a wonderful in- 
vention, and I make use of it every single 
day." 

Mclnlosh releases theatrical energy the 
way most people perspire on a muggy Au- 
gust day. I first saw her in productions at 
University College in the late 80s. where 
her Medea lodged itself firmly in my mem- 
ory. 

Since then she's spent three seasons al 



Stratford, won a Dora award for her perfor- 
mance in Valley Song and was nominated 
for two others, most recently Ihe title role in 
Belle. 

She has appeared in shows as diverse as A 
Penile Imagination and Jacob Two-Two 
Meets The Hooded Pang, and even co-wril- 
letl her ow n Fringe hit. Trace. 

In Lambton. Kent — a shortened version 
oi .i play originally produced in l" u 5 — 
Trillium Prize winner Alexis looks at rural 
Ontario culture from an unexpected per- 
spective. 

A black anthropologist. Dr. Kalhcnne 
M'Tuhu. applies the same scientific rigour 
to her field studies as did white investiga- 
tors to African cultures in an earlier era. and 
comes up with some outlandish conclu- 
sions. It's like Ihe view from an inverted 
microscope. 

"She begins as ihc impartial observer — a 
really, really good scientist bent on accu- 
racy and precision." explains Mcintosh. 
"But she ends up as someone who's emo- 
tionally affected by w hat she's been ex- 
posed to. and of course thai undermines the 
exactness of what she studies. One sign of 
the change is how frequently, by the end. 
she turns to poetry lo explain herself. 

"The piece is also about the experience of 
being a stranger. You can be an immigrant 
or a foreigner, on Ihe outside looking in. 
even though you may feel part of a culture." 

That viewpoint accounts for much of the 
piece's humour, which ranges from the 
subile lo a Monty Python-csque bizarre. 
M'Tuhu can never he a true observer of the 
experience, because she affects it by being 
pan of it. Some of her conclusions about 
the social and cultural practices of small- 
town natives are ridiculously comic. 

And playing two figures in a single day? 

"At first I was apprehensive about lack- 
ling both. But il's neat lo have iwo roles thai 



involve different skills and acting styles. 
Pelruehio is hig. broad, lull of himself, 
w hile M'Tubu is sure of herself as a scien- 
tist but less so as a human being. 

"She's less comfortable in her own skin, a 
woman aware of her shortcomings and 
needs." JK 



Come together 



E-MERGE(NCY) created and directed by Mar ye Bar- 
ton. Mark Brose. Rachel Gorman. Kauileen Rockhill. 
Miriam Rother. Spirit Synott and Kazumi Tsuruoka. 
performed by all except Rother. Presented by 
E*mergetncyl Collective at Artword Tneaue. Aug 3 at 
9:30 pm. Aug 4 and 6 at 6:30 pm. Aug 7 at 1 1 pm. 
Aug 10 at 8 pm. Aug 13 at 3:30 pm. 

Marye Barton has found a 
way lo channel her theatrical 
passion and make a political statement al 
the same time. 

A member of the Canadian Mime Theatre 
in the 70s. Barton has more recently been 
living with arthritis so severe she was 
forced to have hip surgery. Then she heard 
about Body Language, a Toronto Theatre 
Alliance movement workshop lor disabled 
artists. That IW9 group in turn evolved 
from an anists' circle called Dis This! 

"I could hardly walk al Ihe time, and I 
wondered how I could participate in some- 
thing so physical." recalls Barton. "Bui it 
turned out lo be a dream come true, one thai 
brought back my belief lhal I could still be a 
performing artist whose work is based in 
movement." 

Barton and five other artists — both dis- 
abled and non-disabled — have collabo- 
rated on E-merge(ncy) a performance 
[hat functions equally as a statement of art, 
protest and freedom. 

"We're all unique, with an assortment of 
abilities and also tin assortment of person- 
alities." smiles Barton, who's also a play- 
wright and psychotherapist. 
"Little by lillle we began trusting each 



WHEN • WHERE 

SUMMERWORKS. Stl 1 1 da. festival featuring To 
ronlo theatre companies. Opens today (Thursday, 
August 3) and runs to August 13 at the Factory The- 
atre Mdinspace. Studio and Upstairs il25 Bathursti 
and Ariword Theatre i75 Portland). S8. festival pass 
$40. For details, see SummeiWoihs listings (page 



other, and then text and movement ideas for 
the show began lo pop up. The theme that 
lies ii all together is emerging, coming to- 
gether. 

"My intention in the show is to explore 
self-determination, self-definition and self- 
fulfillment. Bui beyond lhal. I also want lo 
investigate what it means to be in y our body 
and. by extension, what it means 10 be hu- 
man." 

Audiences, she points out, accept some 
limitations but not others from performers 
who aim to communicate physically. 

"They know we can't fly . but some people 
have trouble with ihe fact that we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered thai what 
we do is a profound experience for an audi- 
ence lo share w ith us. 

"It makes a political statement about how 
disabled people have been hidden away and 
not integrated into society." JK 

Country customs 



by A. Shay Hahn. directed by 
Karla Fautconbridge. with Emily Hurson. Joe Pmgue 
and Mary Francis Moore. Presented by Mad Craft 
Habit Tnealreworks at the Factory Mainspace. Aug 3 
at 9 pm. Aug 5 at 8 pm. Aug 7 at 3:30 pm. Aug 8 at 6 
pm. Aug 12 at 12:30 pm. Aug 13 at 6:30 pm. 

nRllli Karla Faulconbridge has 

avMed a new direction to her 
career as a designing woman. 

Theatre-goers already know her as a tal- 
ented set designer, with impressive indie 
credits like Theatre Viscera's Muscle Mem- 
ory and Mark Lonergan's v elo/cily. 

• Continued on next page 
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t's time to celebrate. SummerWorks is turning 10, and incoming 
artistic producer Franco Boni is marking the anniversary with a few 
changes. In addition to the 24 lottery winners, Boni's invited 10 
companies to create productions for the T.O. theatre fest. Plus, you 
won't have to cross town to get to your favourite show. All the 



action's centred around the Bathurst/King area. 



Back again is ihe SummerWorks prize for 
best original production. And don't forget 
to have your say — drop off your ticket 
stubs at fave shows to select the winner of 
the second NOW Audience Choice Award. 

Here are NOW's picks of sizzling Sum- 
merWorks shows. 

PREVIEWS 

Come together 

E»MERGE(NCY). created and directed by Marye Bar- 
ton. Mark Brose, Rachel Gorman. Kathleen Rockhill. 
Miriam Rother. Spirit Synott and Kazumi Tsuruoka. 
performed by all except Rother. Presented by 
E-merge(ncy) Collective at Artword Theatre. Aug 3 at 
9:30 pm. Aug 4 and 6 at 6:30 pm. Aug 7 at 11 pm. 
Aug 10 at 8 pm. Aug 13 at 3:30 pm 

9HHHHH Marye Barton has found a 
HfflM way to channel her theatrical 
passion and make a political statement at 
the same time. 

A member of the Canadian Mime Theatre 
in the 70s. Barton has more recently been 
living with arthritis so severe she was 
forced to have hip surgery. Then she heard 
about Body Language, a Toronto Theatre 
Alliance movement workshop for disabled 
artists. That 1999 group in turn evolved 
from an artists' circle called Dis This! 

"I could hardly walk at the lime, and I 
wondered how I could participate in some- 
thing so physical," recalls Barton. 'But it 
turned out to be a dream come true, one that 
brought back my belief that I could still be a 
performing artist whose work is based in 
movement." 

Barton and live other artists —both dis- 
abled and non-disabled — have collabo- 
rated on E*merge(ncy), a performance 
that functions equally as a statement of an, 
protest and freedom. 

"We're all unique, with an assortment of 
abilities and also an assortment of person- 
alities." smiles Barton, who's also a play- 
wright and psychotherapist. 

"Little by little we began [rusting each 



other, and then text and movement ideas for 
the show began to pop up. The theme that 
ties it all together is emerging, coming to- 
gether. 

"My intention in the show is to explore 
self-determination, self-definition and self- 
fulfillment. But beyond that, I also want to 
investigate what it means to be in your body 
and, by extension, what it means to be hu- 
man." 

Audiences, she points out, accept some 
limitations but not others from performers 
who aim to communicate physically. 

'They know we can't lly, but some people 
have trouble with the fact that we can't 
walk. Still, we can move, express ourselves 
and dance, and we've discovered that what 
we do is a profound experience for an audi- 
ence to share with us. 

"It makes a political statement about how 
disabled people have been hidden away and 
not integrated into society." JK 



WHEN • WHERE 

SUMMERWORKS. an tl-day festival featuring To- 
ronto theatre companies. Opens today (Thursday, 
August 3) and runs to August 13 at the Factory The 
atre Mainspace. Studio and Upstairs (125 Bathurst) 
and Artword Theatre (75 Portland). $8, festival pass 
$40. For details, see SummerWorks listings (page 
73) and festival pullout. 410-1048. 
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• Continued from page 55 

Stamp, the actors understand how 
to connect wiih the characters' emo- 
tions and thereby carry us along on 
their journey. JK 

Getting physical 

E-MERGE(NCY). created and performed by 
Marye Barton. Mark Brose. Rachel Gorman. 
Kathleen Rockhill. Spirit Synott and Kazumi 
Tsuruoka. directed by Miriam Rother. Pre 
sented by E'merge(ncy) Collective at Art 
word. August 10 at 8 pm, August 13 at 3:30 
pm. Rating: NNN 

There's probably no Summer- 
Works show more moving in its 
physicality than E»merge(ncy). an 
empowering collective work by a 
group of disabled and able theatre 
artists. Its series of unrelated epi- 
sodes emphasize the laughter, 
dreams and sensuality in their lives, 
elements that most viewers likely 
haven't considered. 

The show isn't a complete success 
— despite the strong emotions in 
the occasional text, the spoken seg- 
ments don't all play out well as the- 
atre — but when Kathleen Rockhill 
balances an exercise ball on her 
shoulders like a determined Atlas, 
or when Rachel Gorman and Spirit 



Synott perform an elegant, balletic 
pas de deux sharing a wheelchair, 
the production takes Flight. Some o 
the dance segments, in fact. shouK 
be longer and more developed. A 
liberating experience tor perform- 
ers and audience alike. JK 




MAKING MOVES: Spirit Synott (left) and Rachel Gorman get sens- 
ual using a wheelchair in the physically expressive E»merge(ncy). 
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SUMMERWORKSREVIEWS 



. the actors understand how 
to connect » llh the characters' emo- 
tions and thereby earn us along on 
their journey. JK 

Getting physical 

E • MERGE(NCY). cieaied and per lornied rjy 
War ye Barton. Mark Brose. Racnel Gorman. 
Kathleen Rockruil. Sptnt Synott and Kaiunn 
directed by Miriam Rother Pre 
senlud by E»mergetncy| Collective at Art 
wotd August 10 at 8 pm. August 13 at 3:30 
NNN 

There's prohahls m» Sumincr- 
Workf show more moving in its 
physicatil) iban E»merge(ncy). an 
empowering collective work by a 
group of disabled and able ihealre 
artists. Its series of unrelated epi- 
sodes emphasize the laughter, 
dreams and sensuality in their lives, 
elements that most viewers likely 
haven't considered. 

The show isn't a complete success 
— despite (he strong emotions in 
the occasional text, the spoken seg- 
ments don't all j 'l.i • out well as the- 
atre — but when Kathleen Rockhill 
balances an exercise ball on her 
shoulders like a determined Atlas, 
or when Rachel Gorman and Spirit 



Synott perlorm an elegant, balletic 
pas de deux sharing a wheelchair, 
the production lakes flight. Someoi 
the dance segments, in fact, should 
be longer and more developed. A 
liberating experience for perform* 
ers and audience alike. JK 

Nifty noir nightmare 

INDIFFERENT EVES u, Ben 0 Brian. djrect 
ed by Blake Melnick and Ken Klonsky. with 
0 Brian. Adam Allen, Emily Guallien. Flank 
Osteite. Andrew Bryan and Carta Spidla Pie 
senled by In Uie Flesh at Attwad August 10 
at 11 pm. August 12 at 3:30 pm. August 13 
at 6:30 pm Rating NNN 

Another student group demon- 
strates the skills thai budding anisls 
are picking up in school drama pro- 
grams Ben 0 Brian \ Indifferent 
Eyes twists and turns with some bi- 
zarre plot developments, hut llie 
company sustains the script's grim- 
ly humorous touch of irony and Us 
sour, noirish lone w ith committed 
performances, notably by O' Brian 
as the narrator and later as a It!) ster 
ious gangster who heads a multi- 
purpose firm, and Adam AMett .in .i 
onc-armcd drug addict saddled with 
a corpse on his hung room floor. 
Here's a play with plenty of atmos- 



BRAVE FILMS, WILD NIGHTS 

Toronto International Film Festival 
25th Anniversary Contest 




AUGUST 4 - 24 



Test your knowledge of film. 
Answer questions to win over 300 prizes worth over 
i $25,000, including packages to this year's Festival! 



far full toMeX rut« or to emu online vc( the Officul webute at 
Fa* this entry to (4 16) 967-IS9S by noon on August 
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WILD NIGHTS 
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I Unaraun producer Robert Untc* 
armed u trw vworW premtcrt d IN 
PRAISE Of OLDB WOMBS' by 

of irvnporaMrf' 
a I Hoot drwi Carnage 



Which rwuWt Caruratan dut 
Idmnni Sn M*on Dobr Man. 
L« hUfO'i pAatlicS pwwe wMc n 
Toronto ttx [he 1979 Fcwnl r 

a) MiTtX Kidder 

b) MarpmTnjcteau 

0 Karen Kj»n 
d) Generic* fc*>otd 

1 Whit anrsxJrnf the ww td psretnere 
cx THE BIG CHILL m Toronto «t» 
•ra Glenn Oovc mraaktn br ' 

a) a run b) Kathleen Turner 
cl Meryl Strtcp d) i theatre mttt* 

4 Who appeared at Robert Duval! 
1963 Tribute dmud tn i bbrJt urn, 
orange ue and white fedora' 
alAIRatano 

b) LuaMm* 

cj Fnnca Ford Coppoo 
dlLaborate 

5 What Carudun muucjl {roup *u 
onpnatv kxTTcd to perform at the 
1982 Openm| Night pinj. then 
returned two rvara bur to perform 
tor Warren tkaiir » Tnbote fueiu at 
the Cooa' 

a) The Spoont 

b) T>tc Parachute Oub 

i ...j - 

d) GUij T*er 

• Sony Chasci Tom Bemanj and 
FcsuvaJ Director Wayne Oarfoon 
> vuged an annual ahowoowm to 



determne who *outd pr> up dw cab 
(or Sonji fuou at the Fctuval At 
what Ad 't o compete' 

a) poker b) nmng 
c) tenrw d} drmlunf 

7 Whtch ol the Mow** 
occuricd during i Festival icrt 
ai WM ncoom were dncrm 
the theatre 

b) The audwnce rtfoaed to led 
theatre u- in the fljvccior 
apoloftud for hn ten 

c) The theatrc't ceAng caned ■ 
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d) tbcated Hm tans tore out the 
scan at the theatre 
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a) Wayne Wang I Paul Auster > 
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b| Wonj Kar-wat t FALLEN ANGELi 
c| Woody Aflem MtGHTY 
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d) John Wooi HARL>BO(LED 

tO What ttmmaker cau^t F« 
Direetor Herp Stephcruon how to | 
vnoot apart' 
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phctv. c\ on if the narrative is occa- 
sninall) juuihk'd. JK 

No Sanctuary 

SANCTUARY tiy Emil Sner. directed by Col 
«en Williams, with Jennilei Hall and Adnan 
Cnurcnill Piesented by Dante Theatre at Fac 
toty MainsudOi. August 11 al 5 pm. August 
13 at 10:30 pin. Rating NN 

lt d he easy hi write oil Emil 
Slier symbol-rich plaj about two 
lonely souls who meet one morning! 
as obvious and trite. Bui one ex- 
tended scene near the end catches 
us unawares with its thrillinjt the- 
alrtcalil) and genuine emotion. 
That and Adrian Churchill s undei 
staled performance as an artist 
make Ihe show » alchablc. 



Hall plays his opposite number al 
the same obnoxious pitch through- 
out, and huge patches at Ihe start 
fed undirected GS 

Acting out anger 

SPITE written and performed by lean Yoon. 
Bruce Beaton and Michael Achtman. Pre- 
sented by Bitter, Mean & Nasty at Factory 
Studio August 10 at 9:30 pun. August 11 at 
6:30 pm Rating NNN 

There's no lack of anger and dra- 
matics in Spit*, a Irilogy ol pieces 
by a Ino of deli theatre performers. 
The most successful ol ihe works is 
Ihe funny and sharp title piece, writ- 
tea and performed In Jean Yoon 
in a while wedding dress with a 
knife in her heart — who's both fur- 



"Kicks ass! 

Not to be 
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ious anil ralionuli/in^ about an 
.in::-; i itiik'n breakup. 

Bruce Beaton \ narrated "lllm ' 
Gas 1 1 clever in its take on the im- 
portance of home, if at times too 
lull of detail to follow m a packed, 
hour-long program. Michael Acht- 
man - three short turns connect 
v. uh the other material in the show \ 
anti-Harris theme, though Achl- 
man's drag satires are still in need 
of shaping and tuning. JK 

Sweet success 

*SWEET PHOEBE by Michael Go*. dfcM 
ed by Oatyl Cloran. with Colin Gtarei and 
Gema Zamoiogna Presented by Theatre 
front al Factory Upstairs August 11 at 9:30 
pm. August 12 at 5 pm. August 13 at 7:30 
pm. Rating NNNN 

A cute canine alters the empty 
lives ol a success-oriented couplc 
and makes litem more appealing 
characten in Michael Gow \ Sweet 
Phoebe 

Gow and talented director Daryl 
Cloran toy with audience sympathy, 
surprising us with Ihe characters' 
contrasting journeys. 

Colin Glazer and Gema Zam- 
progna ulie latter the former w ide 
eyed Felicity from Road To Avon- 
lea i display admirable chemistry, 
and Iheir growing education is 
thrilling to watch. 

/amprogna - let's see her do 
more stage work! — gels so into her 
role as a woman fascinated by other 
people's lives lhal she revitalizes 
Ihe lew cliches in Ihe scnpl and al 
mosi makes us lorgel lhal Ihe show 
could he 19 minutes shorter 

I vi i unci', worth checking oul. 

fr GS 



Making Hay 



wntten and peitormed by 
Carolyn Hay. directed by Adrian Truss Pre 
senled by Rev Me Up al Artword. August 11 
at 1 1 pm. August 12 at 9:30 pm. Rating 

Carolyn Hay puis smoke. Iighis 
and a rev veil- up motorcycle engine 
to entertaining use in Shifting 
Gears in which a legal secretary on 
a cycle sets out to right the wrong 
she's unintentionally committed. 

Making great use ol Glenn David- 
son and David Hoekstra's all-pur- 
pose motorcycle — lilted out with 
lots of surprising extras — ( Hay 
lakes us on a road journey of nuni- 
epic proportions, lull of nicely real- 
ized character sketches and a lew 
sharp curves m Ihe highway. The 
humour isn't yet as pointed as n un- 
doubtedly will be. but Hay easily 
ingratiates herself w ith v iewers, and 
from its midpoint Ihe story barrels 
home with high-energy vioom JK 

Bankable Chekhov 

THE FESTIVITIES by Anion Chekhov direct 
ed by Jonathan Walton with Dmitry Chepo 
yetsky. Mailin Albert. Nicole Libin. Milan 
Hart and Gene Pyrr Presented by Rushm 
Productions al Artwoid. August 11 al 9 30 
pm. August 13 at 8 pm Rating NNN 

Chekhov s liiilc-known farce The 
Festivities, which contrasts .1 
w hiny. put-upon bookkeeper and an 
elegant, self-impressed bank man- 
ager, gels a generally smart prcsen- 
tation b) director Jonathan Wat- 
ton 

Dmitry Chepovetsky \ perfor- 
mance as the neurotic pencil-pusher 
— all loo aware thai he gels no re- 
spect lor his work — anchors the 
show, while Martin Albert , pom 
nous manager expecting ceremoni- 
ous adulation oilers a balloon that's 
impossible nol to pop. They 're alter 
egos, each high-strung in his own 
way. 

The female characiers aren't near- 
ly as solidly played. Rven though 
they 're farcical, they require u hu 
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SummerWorks reviewed 

Our critics coverall shows at 1 0th annual new-play fest 



ARTWORD THEATRE 

75 PORIIAND 

BETWEEN EX & ZED 

Featuimg lunula Zosluvsky. Debia felsteod, 
Blake Wiswell Wnnen and duelled by Tarmla 
ZoslavsLy. August I? & 13. Spin. ** 
lomila Zaslavsky s Between h S Zed is a 
cuiious ploy, inlerspersing donee wilb theolii 
col episodes ll isn'l unlil the conclusion Ihol 
Ihe dance component is undeislandable as 
anything mote than on investing visual ele 
meat. And that's not the only way Zaslavsky 
messes with the audience's heads — Between 
fx & led is a drama in which what appears to 
be real isn'l at all: whal begins as o simple 
story about two strangers with litlle in com- 
mon becomes a psychological case study. 
Unfortunately, a lacklustre script — offering 
no convincing explanation os lo why the key 
female chotacleis would be Iriends — and 
unremarkable ocling don't live up to the 
heavy subject mailer ol this earnest but inef 
lective ellorl. — JH 

EMERGE(NCY) 

Featuring Muiye Barton, Spitit Synott. Kozumi 
Isuiuoko Written by the compony Directed by 
Miriam Rather August 10. 9pm; August 13. 
3 30pm 

By turns beauliful, inspirational and completely 
befuddling, Imergelmyl is a movement based 
'perfoimance of protest and freedom" by an 
ensemble casl of disabled and non disabled 
oclois. When il works — os in ihe love scene 
between Spitit Synoll and Maik Brose, or in 
Marye Barton's monologue about Hying lo lake 
a shower with dignity in a hospital wheie the 
needs of the palients are ol little concem — 
bneigelncyl is an empowering, eolhortic 
achievement Unloilunalely, such highlights are 
framed by scenes — as in the episode in which 
people hurry by a spollighled oiea. glance 
down ond mutter "shit" — that confused Ihe 
heck aul of me. Still, in spile of some weak 
moments, this is on engaging completely 
unique piece ol theatre. — JH 

THE EROTIC CURVE OF THE EARTH 

featuring Hume Bough. Gieg Campbell Wnnen 
and directed by Coniad Alexandrawicz. August 
1 1. 6:30pm. August 12. 2pm. August 13, 
1 2:30pm. **★* 
lo anyone who's evei hod a biokcn heart 
land thol's everyone) — you might Ihmk Ihe 

REVIEWS BY 

Kamol Al-Soloylee, Kevin Connolly, 
Joanne Huffo, Don Mosley 
ond Rebecca Todd 

All Shows 58. 
SummerWorks Hotline: 410-1048 



wounds hove healed, but Hume Bough's poi- 
trayal ol Slan. the ex-lover who just can't let 
go, will show you just how fresh they still are. 
Stan's a mess: a great, invertebiole blob of 
misery, loneliness ond sell pity. Roger was the 
besl thing lhal evei happened to him. He can't 
move on and he can't forget — all those 
damn hurtin' songs on ihe radio won't let him. 
Or us. Ihe only solace he finds is from finbar, 



the patron saint of breakups. Bough makes 
Stan's agonies real and immediate, and Gieg 
Campbell, in multiple roles, is amazing in ihis 
very funny, visceral show. — DM 

THE FESTIVITIES 

feoturincj Mamn Albert, Julian Hort, Dmitry 
Chepovetsky. Written by Anton Chekhov. Directed 
by Jonathan Walton August 1 1, 9:30pm; August 



13,8pm. 

Rushin Productions' version ol Chekhov's 
litlleperlotmed farce is an exercise in stamina 
— especially lot the actors. Dmitry Chepo 
vetsky's turn us the downtrodden misogynist 
Kuimd Nikoldyevich Heerin is an inspired 
study in seething lunacy, while Mortin Albert 
makes Ihe vainglorious bank manager, 





A 



Terrence Bryant (led) ond Robert Tsonos 
ploy hit men under Ihe gun in sharp staging 
of Pinter's dark two-honder 



Pinter classic retains its clout 



THE DUMB WAITER 

Featuring Terrence Bryant, Robert Tsonos. Written 
by Harold Pinter. Directed by Kelly Thornton. 
August 12, 8pm; August 13, 12:30pm. Foclory 
IheottB Mourspoce, 1 25 Bofhurst. * * ★ * 
While those- involved in this cut-above 
SummerWorks effort can't claim much 
credit for the scrip! — a classic Iwo- 
handcr from llril legend Harold Pinter 
— they can for ihcir choices, which 
leave the play's most intriguing ques- 
tions open without fudging on key 
issues of character and motivation. The 
script's intriguing hook — which puts 
hil-nien-on-tlie-vcrgc-of-a-ncrvous- 
hreakdowti Ben (Terrence Bryanl) and 
(ius (Rohert Tsonos) alone in a base- 
acaUfr 



boss — only masks the play's real 
strength as a quiet, lightly paced char- 
acter study firmly rooted in Pinter's 
peerless dialogue. By the Ume the 
room's ramshackle dumbwaiter (its 
arrit-al announced each time with jar- 
ring, gunshni nips) begins delivering 
requests for meals from a kitchen thai 
doesn't exist, most of what we need lo 
know has already been established. 

Director Kelly Thornton choreo- 
graphs the interaction between tlie 
twitch) (ius and his laconic senior part- 
ner beautifully, quietly using costume 
and hods language so thai tlie scene 
plays more like a protective ritual revisit- 
ed by an old married couple than the 



unequal partners it might have been. 

There are rough spots with the lan- 
guage — enough to make you wonder 
about the wisdom of retaining some of 
Ihe more Idiosyncratic vocabulary and 
references, seeing as the laiglish accents 
have largely been dropped. But the 
chemistry between die actors is palpable 
and die Uming crisp and natural. 

As die tension builds and die no-non- 
sense set transforms from realistic 
bunker lo perplexing, menacing trap, the 
production's unbroken string of sman 
choices begins to pa) dividends. Thorn- 
ton and company have not just tackled a 
classic, they're by-andlargc lived up to il 
— rare air for any staging of Pinter, let 

alc.eoneatSutnmerWori.-K 



arts 



enough lo moke your flesh crawl. The 
Festivities is a ralher misanthropic ploy — 
Ihe premise being lhal, while women ruin 
everything, men ure clearly insane — and 
it s understandable why il isn't staged as often 
as Jbe (heiry Oiihaid or Unite Vanya. Still, 
this is a well-stoged, well performed produc- 
tion of a play that, while not clossic Chekhov, 
is interesting in ils own right. — IH 



Featuring Keith Barket, Joel Benson, Mithoela 
Hayek. Written and directed by Dairy Murphy 
August 10 i 13. 9:30pm. August 1 1. 8pm 
Put simply. Ihe flat ftr'nte is awfully strange. 
Subtitled A Ink ol Rapunzel, it could just as 
easily hove been called Ihe Handsome Prince 
Goes to Hell. Ihe prince (Joel Benson) is thrust 
into the real world by Ropunzel's guuidian, 
Molhei Goelhel (Michaela Hayek), lo leorn 
some humility oi die trying. What follows (life 
on a farm, being beaten while having set wilh 
n panhandler) gives him a new perspeclive, 
but is il enough lo change this privileged man? 
Well, maybe, but — tegardless ol some 
enthusiastic performances ond fine direction 
— the ploy doesn't really give us ony reason 
lo cate one way ar unuther. Updating fairy 
tales may make for a fun writing exercise, but 
il's tore that the outcome has ony lasting 
value. Muiphy has some good ideas, but in 
Ihis context they're largely wasted. — JH 

IN MY HOUSE 

Featuring Ryno Schicklei, Mike Davidson, Sean 
Tyson. Written and directed by lorn Pickering. 
August 10 S 11,5pm; August 12, 8pm. ** 
fake three nuns, leave em stranded in a ship 
joint duiing un ice storm, then lhrow in on 
adulterous mayor, and what do you get? Yes, 
the premise of lorn Pickering's In My House 
does sound o little — no, a lot — like a 
dirty joke woiling lo happen. Bui il's actually 
a comedy dramo lhal spends a desperate 
ofteinoon with some brides ol Chrisl, a few 
snippers ond a couple of guys who jusl wanna 
make a fusl buck. In fuel, u lot — no, too 
much — goes on in this piece - — including u 
hockey grudge between boi owner Pierre 
(Sean Tyson) and head nun Sister Catherine 
(Ryno Schicklei), a flirtation between disc 
jockey Luc (lodd Schick) and Sister Marie 
(Anne Van Wijk) and the various shady deal 
ings of Ihe mayor. In My House isn'l all bod 
(ihe momenls between Tyson ond Bonnie 
Gray as husband and wife ate right on tar- 
get), but il locks bolh tension and humour — 
not a good diagnosis for a comedy-drama. 

— JH 

INDIFFERENT EYES 

Featuring Ben 0'Bnan, Adam Allelt, Emily Gualtien 
Written by Ben 0'Brion. Diiected by Ken Klonsky 
ond Bloke Melnick August 10. 1 1pm, August 1 2. 
3:30pm; Augusi 13. 6:30pm 
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